


Michael Joyce, afternoon: a story, 1990, Eastgate Systems, Inc.



Shelley Jackson, Patchwork Girl, 1995, Eastgate Systems, Inc.



ELO Repository, elo-repository.org

http://elo-repository.org
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Turbulence.org
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frAme: The Culture & Technology Journal, 1999-2001 

http://elo-repository.org/trace/frame 

http://elo-repository.org/trace/frame
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Regina Pinto’s The Museum of the Essential and Beyond That 
http://elo-repository.org/trace/museum



1.Turbulence.org: 356 works of e-lit and Internet art, most now accessible, commissioned by 
founder Helen Thorington and Jo-Anne Green. 

2.trAce Online Writing Centre: Works by approximately 24 e-lit authors from literary 
competitions and its journal (frAme) relating to this influential UK organization founded by 
media theorist Sue Thomas, 1995-2005. 

3.ELO’s video collection of readings and performances by 10 authors at ELO events, circa 
1999-2006; production files of Electronic Literature Collections, Volumes 1-3, amounting to 235 
works. 

4.Pathfinders: 104 video clips, 204 digital images, and three audio files, as well as all raw files 
relating to this documentation project of four pioneering authors, funded by the National 
Endowment for the Humanities, covering the period of production of the project, 2013-2015. 

5.BeeHive Hypertext/Hypermedia Journal: Digital files from all five volumes that published 
electronic literature and criticism from 1998 to 2002. 

6.Individual artists’ archives: E-lit and digitized materials (e.g. manuscripts, publishing contracts, 
art)  by artists Sarah Smith, David Kolb, Jeremy Hight, Alan Sondheim, and others. 

7.N. Katherine Hayles’ personal collection of 56 rare floppy disks and CD-ROMs published by 
the Voyager Company and other publishers as well as self-published works by electronic 
literature artists. 

8. The Museum of the Essential and Beyond That: 303 works by international artists curated by 
Regina Pinto. 
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Thank you 

Dene Grigar, PhD 
Professor & Director, Electronic Literature Lab 
Washington State University 
President, Electronic Literature Lab





Coping with Bits:
An Archivist’s Perspective

Abby R. Adams
Harry Ransom Center

University of Texas at Austin
abby.adams@austin.utexas.eu
@digarchivist
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authentic copies of 

e-lit works



Existing Archival Practices 
MUST Evolve to Meet the Needs 

of Born-Digital Content

abby.adams@austin.utexas.edu



Challenges

● Born-digital works often not ‘published’ like print materials.

● Cataloging methods were designed for published analog works.

● Authorization of new authority records and metadata elements takes time…

● Archives often view hypertext works and net art as out of scope. 

● Most archival repositories aren’t providing access to born-digital materials. 



Metadata Hurdles

● Name authorities

● Roles

● CELL → MODS

Solutions

● Collaboration

● Wikidata

● Rhizome



Authority Records

● Controlled vocabularies, bibliographic control

● Establish consistency in names across catalogs of bibliographic data.

● Reduces the number of variances between names to one unique entry 
or official authorized heading. 

● Examples of name authority files online: 
○ Library of Congress Name Authority File (LCNAF)

○ Virtual International Authority File (VIAF) 

○ Getty Union List of Artist Names (ULAN)

abby.adams@austin.utexas.edu



[Screenshot]

abby.adams@austin.utexas.edu
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Adam Nash
Adam Trowbridge
ajaykumar
Ali Miharbi
Allison Parrish
Amit Pitaru
Andrew Lyman
Andy Deck
Angie Eng
Anna Pinkas
Annette Weintraub
Annie Abrahams

Ars Virtua
Beatriz da Costa
BFFA3AE
Brad Kilgerman
Brenda Nielson
Brooke A. Knight
Brooke Singer
Burak Arikan
Caryn Heilman
Cat Mazza
Chris Mann
Christian Croft
Claudia Bernett

Curt Cloniger
Dan Phiffer
Daniel C. Howe
David Crawford
Diane Bertolo
Diane Ludin
Doron Golan
Eli Keszler
Sadie Hatfield
Eric Riel
Eryk Salvaggio
Esmeralda Kosmatopoulos
Francis Hwang



Key roles for born-digital works are 
missing, such as: 

● 3D Modeler

● UX/UI Designer

● Programmer 



Many elements in the 
‘procedural modalities’ 
and ‘mechanisms’ CELL 
taxonomies do NOT 
translate over to 
standard metadata 
schemas like MODS.









We as a community of 
writers, artists, scholars 
(and archivists) must 
work together to create 
change in archival 
practices.
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